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Information-packed video offers practical advice
Jor painting with pastel

PAINTING WITH PASTEL
A Practical Guide o
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B0 minuee videns 320,05 prder ar
s beofehimlcom or call 2303346088

Ak = THE PASTEL JORLIRMAL

GTL'?,: HIII]I.!:II.I'IiI"- \'it]E':" !.:I.'II-II'IN ] I"I.'
a practical guide to the basics of
working im pastel, and it i just chat,
The vides is wellproduced, with no
unnecessary frills or complications, and
Cirepr pets righe o the poine, offering a
':Ip-.".'l-.]l,: stream of information in a down-
rII-‘I:"u'ITI_'I'I_ -I'.'I.'i'l' [ N q.‘II::'r‘:-il_'.il'l q.I Mannsr.

While the subject he paints for the
twor demonstraricns on the video isa
still life, Greg quickly points out thar
the purpose of his demonstraton is nog
o teach how to paint & sl life, Rather,
he uses the subject as a vehicle o reach
the fundamentals of using pastel.

Cireg begins with & summary of che
surfaces bee uses, explaiming the chame
reriscics of each, Afrer a quick discus-
sion of how he lights the seill life senup
and his paseel cray, he moves o deawing
the image in charcoal.

COhoe of the best things about this
video is the arention he gives w dras-
ing. As he works, he offers tips abour
drawidng, some of which 1LY L faimilias
to artlses bue which certainly bear repe
etition. “Shadows are shapes, too, and
just as aimportant as apples or pears,” he
siys, | Drawing and painting are the
saine thing, You'll never paint any bes
ter thian you can dmw, s0 practice your
drawing.”

Cirep's preliminary drawing uses
what he calls "mapping poines,” Thess
are poines he uses o check the relation-
ships of abiects; they ane usnally edimes
iof shapes, and provide nccurate hori
zontal and vertical puidelines to ensure
proper placement of each object

After spending a fair ameune of dime
petring his drawing blocked in correctly,
Cireg moves to applying pastel. Begin-
ning with the darkest local coloes,

*darker and more intense thun | achs
iwlly see them,” he applies the first of
many lavers of pastel

In his first demonsracion, Gres
Blecks in local color and takes one
ohjece, a pear, o completion to demon-
strate the application of layers, working
dark to light and carefully explaining
the process,

Then he moves to preparation of 4
purmice board, He gives his recipe for
the pumice/ gessoy/ warer mix, and
shows how to apply ic to g surface. Afrer
it's dey, he demonserates his acrylic
wash underpaincing vechnigue.

Thie second demonstration imvielves
paining the same sill life senip on the
prepared board. Greg eakes this paint
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like sarying the presuce on the poaseel
stick to make opague or mone franspar
el |:|.1.'-|.':r.h. and the chameteristics and
importandce of shadows,

Throughour bath demonstrations,
he discusies materials, explaining whai
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ticsns there ane for the pastel arise. He
ofbers excellent procedural advice, on
such mutters as devloping powers of
mheeration and workine the enrtire
surface of the painting,

He then moves m o demonstration
showing the effects of fixatve on pastel,
and @ gquick lesson in framing.

This wideo is an excellent choice for
aryone who is fairly new ro pastel, bur
even an experienced pastel arrise will
likely fimd ridbies of valuable intorma-
tiom, and reminders of imporman prin-
ciples, And while ir's primarily
cducariomal, it's always a pleasuie
watch a mascer ke Greg Biolchini
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